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In my life, like most lives, I’ve both done and said regrettable th: If you're either decent or neurotic—I 
haven’t figured out which I am yet—these thing: ck with you. Everything I’ve ever done wro n be 
i O trying to be more or less of somethi S foolish shit like more of a ‘man’, 
political, more political, ). Initially, Ib s ill intro planned; it was going to be as 
as Mr. X of Town Of mically snarky as Tesco Vee, with less of a dick joke future (no 
diss to the God) and as tough as BSN in Chunks (sup player?). Featured were a laundry li of qualms on 
how things are in HC and who’s to blame for them (in of course, non-specific, coded statements). A: 
started putting pixel to screen, I took a step back and realized that instead of sounding brazen, bold and 
barrier-breaking, I just sounded like one big hater (think The Madd Rapper, Steven Blush, Draco Malfoy 
or Keith Morris). I was sneak People I liked, typing things I didn’t even really believe, sounding 
basic as fuck and trying to be something that I’m not (b ups to @RealJohnBrannon). It was a mess and [ 
feel shame for it. This is NEIGHBORHOOD LIFE (hardcore punk fanzine) #1. I could lie and say it’s for 
you, but it’s really just all for me. 


% 2 a 


‘AYS: PRINCE NICO MBARGA - “SWEET MOTHER”, * 
LILA ROSE TUBLIN, JO CUSTODY 


& BRIGHTON THREE TOWNHOMES. > é 
WENE Kx 
iKS@ 


IN MEMORY OF 


No matter how you cut it, slice it or serve it: 2013 was a very whatever year for hardcore, pun hardcore punk. 
watch movies but I imagine this is a lot like the ones in which the bad guy gets away or the battle is lost. That isn’t to say the 
ht wasn't fought or triumphs weren't had; there were sapphires. emeralds and rubies sprinkled throughout the year. The 
ty ones molded these gems out of discontent, the average ones searched for merit in the meritless and the soft ones 
jumped ship for seemingly greener pastures while keeping one upturned nose in. The seeds for a better tomorrow are already 
“see it’s up to you—and—me to fight for all—the— 


is concrete. 


Placement of ZOOM as the first real band i this zine 1s obvious and 

mind of the Inland Empire’s own expat DHD but could have not come t 
kings and one Rafreaki Guava) or its placement (the greatest metropolitan area in the world). These songs have existed in| 
my life since summer 2012 after a friend's trip to Texas where upon his return he spoke about hearing the guitar tracks over 
homemade GarageBand keyboard drums. These pre-demo demos made their rounds from the setting of Next Friday to the 
Mid-Atlantic to be bumped out of laptops and phones by those who got the heads up. In time, the mastermind and future’ 
spiritual guide DHD made his way to God’s coast, Flying V and Green Day tees in hand, scouting for pieces to complete’ 
his puzzle. Three others with a penchant for the f ere lying right in front of his face and ZOOM went from a 
pipedream to a shining light. The very few and very simple descriptors of ZOOM claim the apparent Bad Brains influence 


and tout the members past or current bands as a selling point. It can be both seen and heard that there’s more to the riddle, so 


I went to the source. Upon being asked about influences, DHD responded: “Bad Brains, Metallica, Death Side, Misfits, 
Koopsta Knicca, Alice In Chains. Void, Velvet Underground, Bach, Gravediggaz (Editor: Gene has very much in 
common with the RZArector: wide knowledge and great proficiency], Generation X, Cro Mags, Beethoven, GBH ip 
random collection of unrelated artists and groups with dark music or dark biographies? Maybe to the blind or the deaf (no 
disrespect to the blind or the deaf). If you take one step further and zoom in, it all makes sense. 


of the Nigh Hell tape in the mail, | don’t know what those final Bloodkrow Butcher} 


songs sound like just yet, but every ume they showcased new songs live there was something very different about them. 
Different used there isn’t a replacer for “bad” or “umique’ or any sort of coded language to soften a blow, different means| 


different. Bloodkrow Butcher in the Anti-War EP era, while sounding distinctly 21" century, sounded like a band that 


uid ted in the middle ground between UK82 and UKHC (forgive me for soun 

where formally tuneful punk was heavily affected by metal, Discharge and making noise. The: 

Lunatic Fringe would sound like before I ever heard them. Like 17 year olds in 1984 who thought Short Sharp Shock and| 
City Baby's Revenge both rocked but hated how long the songs were. There’s probably some Japane: stuff in there too, but! 
I’m a novice in that world. The new songs, the different, 2013 BKB songs sounded like they existed in the same cra but by 
d the long tuneful bouncy songs to the, well, short sharp shocks. Think The Partisans, maybe certain 
Abrasive Wheels songs with harsher vocals, or The Ejected’s Noise For The Boys EP on some Varukers shit. As more or] 
less the same exact band (at least the core), Savageheads is an extension of that thinking, except with maybe more GBH in 
the songwriting, 90’s American street punk in the bass playing and USHC in the vocal style. Plus, how could you not like a 
demo with three of the four members credited as Ben Savagehead, Fred Sav agehead and Macho Man Randy Savagehead? 


Are you human? 


SEMPER CADEM 


Ith fi e 
aaa it sae be funny to write about the Semper Eadem demo without mentioning Steve's previous brainchild once, 
Eien aera 1 rey are one of the two best bands of the first decade of the 2000's. 2. The nipple effect 
y they received in 2012 and 2013—four and five years after their break 2 . . ; 
country (mostly in the Midwest) pretending they've been | Wishes Gees cor te 
y y yeen bootboys since diapers and feigning toughness s . fi 
millenial re: P whe 3 " = av BES it rs 
che Sea what hardcore punk once looked and acted like. As soon as these tracks hit the seria 
fo of a crucified skin on a CD-R and then later as a cassette released t ® : si 
: as ie casse’ eased by a Canadian, comparisons to Steve's previous} 
crag ‘aces Srvaek the internet, the moder day streets). Some people held it up in the same regard while ‘ta 4 
as being nowhere near as good. A new child mustn't be compared to it’s eld: , fi ; 
Bei ask Se i comp: 10 it’s elder. Also, it’s very different. The first 
zg give you, previous band a little, the guitar tone is the same, the vocal pa 
g : ; > ocal pattern is on 
aolgee stuff, but the writing sounds less affected by American hardcore and that solo sounds “aly British, On ts te 
song, cerita ae of the Cockney Rejects out of my head. | know the song doesn’t sound like them at all, but the} 
serene in " .ife Great” sounds like something they would say in that it’s all tongue-in-cheek and bratty but still tough. 
pen eee this out of nowhere monotone thing and “Price To Pay” sounds like something that would have 
¢ on Condemned 84’s Battle Scarred, gruff, long, and trodding. Th differ "s 
ope e's gruff, long, zg is is a different beast, and while it’s not without it’: 
I’m hoping in 2014 that: 1. Semper Eadem gets to shine without solely ex-member hype. 2. Those previous! 
mentioned slimy fake-skins are eradicated or finally make their foray into power electronics. : es 


kids who preferre 


2013 GOOD NOTEs: 


- All young and new DC bands. The yout” dem b 
y C é y m bring nothing but joy. All respect due to: Pure Disgust, Protestor, N 
Age, Genocide Pact, Vile Faith, Straight Lace, Red Death and Public Suicide oy aaa 


Belgrado — Siglo XA LP s. Big ups ti : ge G 
= : azer (be ut *13), People Talk, this year’s Distort 


_ The reissues. It was a good year for the broke and/or lazy: The Abused, Breakdown, both Sacrilege’s, Bastard, and the 
Big Boys (x2). The Androids Of Mu LP was a nice new-to-me reissue too —_ 


A. Cold World: I’ve written in other places about my terrible habit of speaking in absolutes or claiming superlatives. I’m 
tryna dead ‘best’, ‘favorite’ and ‘most’ from my vocabulary. When I talk about CW all of that goes out of the window as 
they encompass all three of those feelings in my heart. Rumors about the LP have been sneaking around since the tur of the 
decade and include a Kool G Rap verse, a semi-Lex Luger style beat drop (which would unfortunately be outdated as we 
have currently even exited the post-Luger era) and all sorts of ill shit, but nothing has been confirmed except for some 
pictures of vocal recording in makeshift hotel room booths and some variation of “I heard a track without vocals, that shit is 
going to be great”. Tell me | won’t start a kickstarter to finish (start) my book on Ice Grillz 


B. No Tolerance: Comparisons are backwards when all output is gold, but I believe rm in the ee that ~ hp 
7” over the demo. I’ve been to Massachusetts four whole times (too cold and too white for me), the na Ape . 
Day ‘08. I showed up too late for an I <3 FP shirt, the No Tolerance tapes had sold out by i I ~~ se nase 
get one of those 2x7” packs because 18 year old me thought I was cool for already having a copy of both the Step 


and the Waste Management 7”s. | remember I was wearing a tie-dye shirt, but I only vaguely pemeree petpetneheaer 
set. What I do remember is how that demo tore down the coast and fucked the game up. It doesn : poem A : it’s - - = 
was to be a unifier, but it had all the pieces that appealed to all the types. Varsity, leather, denim, qaaerer. i ~ : . a 
production, but the 7” was on a whole ‘nother level. It sounded tougher, more dynamic, the spay ji ’ _ ~ igs = 
sets I saw them play since it was released were the best sounding HC sets I've ever seen This is in hope of anothe pp 
jewel come Oct. "14 to keep in line with their every-three-years (twice) run. 


C. GIVE: Here’s some gossip: the LP is coming. There are demos upon demos gone unheard by these ears, but they exist. If 
you weren't bit by the GIVE bug upon their finest showing (the single streak), | suggest you take a trip back and revisit 
them. If you are dismissive of any combinations of flowers and heads on some sort of “[their] hairs too long and so’s [their] 
set” logic, remember what Henry Garfield looked like five years after he wrote those words, be less conservative and let it 
all hang out or don’t. Write to the Flowerheadquarters @ 1326 Newton St. NE, W ashington, DC 20017 


MORE 2014 HOPES 
- New releases by new bands. I got dreams of a future that destroys the past. 


- The abolishment of the fest. There are two or three that I’m lined up to go to and I can feel that pox eating at me already. It 
could be stated that fests are the number one destroyer of scenes but that would be too obvious. Fests are the bottom of the 


barrel when it comes to events, a presentation of the worst trends, a display of the worst people and a top-notch money 
making scheme 


- There may be no one left, but it seems the reunion era is on its way out and that is something to be very joyous about. I 
would prefer not to see another very, very hard fali from grace like Judge at St. Vitus (10-11-13) or Conflict ai The Ottobar 
(10-24-13) 


- A lot of this could be attributed to the previous year, which shows what was up in *13 (nothing) but I'd like a permanent 
ban on all: berets (an invitation to all barrettes), beret w 


, anything 

drinking, 

Instagram goths, conventions, facial hair. 

ig. early 00's re-imagining, KBD interest, 

ynVegan, Pitchfork presence), dog imagery, war im: y; police 


imagery 


While (sort of) understand their necessity. music reviews—the printed (internet counts). formal (fanzines count. 
too). just released type—sometimes lack the personal aspect that’s most important to both proper enjoyment and 
proper comprehension. This isn't a lashing against music publications or something and ['m not swaying left to right 
on some “all art is important” peace and love shit—when something sucks. it sucks. Still. while someone could pick 
up on what's culturally praised and what's seen as socially wrong by paying attention to those they see as 
tastemakers and leaming the releases heralded as classics (or inversely. those seen as duds), music is forever 
subjective. Those classics deserve your time and you should continue to pay attention to what those people say. but 
don’t shy away from disagreeing or reserving those records. songs or bands for later digestion. because something 
doesn’t hit unless it hits and ultimately—unless you're solely interested in the technical aspect of music (2zzzz}— 


frame of reference plays an important role. 


Frame of reference’s non-scientific definition is: “a structure of concepts. values, customs. views. etc. by means of 
which an individual or group perceives or evaluates data, communicates ideas and regulates behavior”. As frame of 
reference is based on these concepts. values. customs and views. it grows with age, with education. with location. 
with timing; by day. by hour, by minute, whether you like it or not. Frame of reference is what makes the corniness 
of Brotherhood lyrics so cool; it’s what makes listening to 7 Seconds in 2013 unbearable: it’s the understanding of 
time and location that makes the existence of the Dead Kennedys comprehensible. It’s what makes thirteen year old 
me want to speak to anyone in a stock Bad Brains shirt and what makes the twenty-three year old version walk 
briskly by that same person. This same frame of reference, inspired by age and circumstance. is exactly what makes 
Planet Mental seem like a fall from grace in your teen years and almost bible-like as adulthood creeps in. 


The sky is blue, water is wet and punk champions youth. Planer Mental may exist in the sphere after one is no longer 
able to relate to those youth anthems in quite the same way. It’s not that the urgency. ideas and lyrics don’t mean 
anything or have lost their value, but its about the questions that come when you have a better understanding of who 
you are, what you're involved in or what life actually is. It’s about the slow detachment you begin to feel from your 
youth and (1 swear I'm not always this corny. this is the fan in fanzine. etc.) the fight to hold on. which time has 
shown us, many don’t make it back from. The era of hardcore that’s particularly noticeable in the sound of Mental 
harbored game-changer releases that exist exactly in this introspective middle period; The ! anishing Point LP, the 
Burn 7”. the Bold 7” and The Earth Is Flat as prime examples. (In fact, I'd argue that some of my favorite records 
come out of confused middle periods: the Embrace LP. “The Price Of Silence” “The More | See” era Discharge. 
the Ignition 7s. Best Wishes, emo Turning Point, the Anti-Cimex 12” etc. and to a certain extent, Ger [1 4way and 
Bringing It Down) While the difference between Mental and these predecessors is that the members who went on to 
be in notable bands continued to play hardcore. this is undeniably the same teetering middle period in which people 
question their style or beliefs and come to terms with change. Perhaps Mental had the foresight provided by the 
outcomes of those earlier bands as a guide that it's dark on the other side. Akin to most of those influential middle 
period releases, on Planet Mental the lyrics and the instruments sound sonically in tune with one another. Musically. 
“You Never Know” sounds like coming to terms with mortality; “Earthlings” sounds like alienation feels: the “Lock 
Out” re-imagining of “The Living Room” sounds like treasuring the dwindling opportunities to hang out with your 
friends; “Story Time™ sounds like the sort of fun faux-fiction tale of the cyclical nature of hardcore that it is and so 
on and so forth. The one-two of “Future Waves” and “Desperate Times™ tells the story and sets the stage of the 
record, with the former highlighting the importance of learning from the past but remaining anti-nostalgia and the 
latter focusing on the importance of moving on from a moment that serves as the perceived beginning of the end. 


A failing of people my age—the age bracket still wearing HC floaties toward the end of the Posi Numbers era— 
when they talk about Mental is that they focus on merch or being goofy. Yeah, they had fun aspects: a light-hearted. 
laid back vibe: an 8 Mile intro at their record release; a highly quotable radio set: a song with “Im a fucking idiot” as 
the refrain; and songs called “High Schoo! Sucks” and “Fuck Responsibility” on a demo introduced by a rap. 
Nonetheless. at some level all of their songs were introspective in that classically earnest hardcore way. their music 
was unique to the time spawning copy bands during their era w ith a ripple effect ten years later. Maybe it’s just in the 
way people talk about recent history: American Nightmare caught feelings, 86 Mentality wore boots, Cold World 
are wiggers, Lion of Judah were white rastas and Mental was goofy. I guess ultimately there’s nothing wrong with 
those summations at the surface and as those recent histories move further into history maybe the conversations will 
grow, mimicking the manner in which we champion groups seen as classic or in the fanatic manner Europeans talk 


about subpar current bands. 


Planet Mental is ultimately about crisis. You can hear it in the instruments, you can hear it in the vocals. you can 
read it in the lyrics. While other records about crisis. crises or similar feelings obsess over the dreary. mask doubt in 
phoned-in slogans or blame others. Planer Mental is a reminder to “stick your chest out. keep your head up. swallow 


that fear and never fuckin’ let up.” 


es twodesperate times 


‘onefuture wav 
threes tory time four 
fveearthlings sixyou never 
sevenhate me now eightbad brain ninefriends 
tenbetter days clevenrpaper chase 
twelvecan't complain 


the living room 
know 
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NODOVIES FIC 1F 


The Mob, int U 
said above 


century form, had nu bad songs (yes, eveu “White } ers” on the Ching tape bumps). Like 


‘ainst the 


the B coupled with the A tells a very necessary, dreary story and one should not be pitted 
other for the sake of keeping the tale intact. It could be said however. that everything about “I Hear You Laughing” 
represents everything The Mob is all about. While not as danceable as songs on the LP—“Dance On You Fool)” 
and “Anothe Another Death” are post-punk crowdmovers—or as rudimentary rockin” as songs on the 7”'s 
(forreal. list ay” or “Shuffling Souls”), the song has a sway-able rhythm and a very dark pop feeling. The 
combo of that ic Mob bass play (i.e. standout/great) and a focus on vocal repetition c 

middle ground or The Mob at their most Mob 


a 


ents this as their 


It’s wild that a song this powerful exists in opposition to the concept of power. The lyrics jump from religion to 
war to isolation to capitalism without a single misstep, all tangled by the idea that we're all pawns in a complicated 
me. The ‘I hear you laughing” refrain gets louder and more frantic. The voice strains, the bass gets louder but 
er faster. It’s like a slow, uneasy destruction: the kind of shit that will make you crazy if you're teetering. It’s 
like a cycle that ends with the birth of a new baby arriving at the tail end of another life’s sanity, to be played, 
beaten and “betrayed by life.* The phrase “I hear you laughing” sounds like the response of someone who is aware 
but unaffected by their haters and oppressors, in the case of “{ Hear You Laughin it sounds more like the 
completion of that awareness but with the knowledge of inevitable loss packed with the maniacal resolve to end 
whoever or whatever is holding you back. This kind of execution is enviable, you should all be envying 


I 


PS: I didn’t go to any of the reunions, but | heard that the guitarist wore Crocs and that’s so 


Two other songs of the same style that utilize baby/child voices 


B 
Crass — “Big A, Little A” (Crass, 1980) 
Lost Cherrees — “Blasphemy” (Mortarhate. 1984) 
C: Thr eat records by bands with ‘mob’ in their name (in order of release) 
|. The Mob (NY) - Upset The System EP (Mob-Style, 1982) 
2. The Rival Mob — Raw Life EP (Lockin Out, 2009) 
7 TT, la 2917 
3. Mob Mentality — Mob Mentality EP (Trash King, 2012) 


D: Four other songs by The Mob with ill basslines (in no order of greatness) 
|. “Another Day, Another Death” (All The Madmen, 1983) 

2. “Cry Of A Morning” (All The Madmen, | 983) 

3. “Youth” (All The Madmen, 1980) 

Souls” (All The Madmen, 1980) 


4. “Shufflir 


“mob”-related music items left out because »€ the self-imposed scope of this fanzine (in 


loose order of greatness 


Mobb Deep 


2. Field Mob — “Sick of Bet one 
3. Guerilla Maab - “Rise” (Resurre: 999 
1 Goodie Mob — Soul Food (LaFace. 1995 
5. Section 8 Mob - “No Love™ (Dark Cit 994 
Six unrelated songs yut bass (in no yf 
|. Anti-Heros — “Crit 


Eskorbuto — “Tan 
Underdog — “Back 
4. Public Image Ltd - 
5. Chaos U.K. 
6. Christian Death 


C.P. THE MOB, 81. 


After dodging it since the formation of my punk consciousness, I decided to watch Afropunk for the first time 
within the last month (November 2013). It wasn’t that I was a self-loather or a reality-denier, but it seemed 
pointless to watch exaggerated examples of my existence. (Id like to take this moment to commend Afropunk for 
being one of the last true non-revisionist representations of history. History included: Cipher, roll on the ground 
screamo, face piercings, political zines and street punk.) Part of me probably wanted to avoid—out of ignorance 
and social fear—being pegged as someone who was “othering” himself or as some sort of self-righteous punk 
level faux activist. (Even with all interest in personal (is) political stuff, I've always preferred cool stories and 
buying records to scene politics and friend-rock.) I’m much smarter and confident now. Anyway, | had my youth 
idols: the Bad Brains, Chaka Malik, Mag from Yaphet Kotto, Toni Young (RIP) and D.H. Peligro. (Later, this 
list would grow to feature: Shawn Brown, Craig Calvert from The Fix, Skeeter Thompson, etc.) As far as cool, 
black (prior two adj.’s are interchangeable) and punk is concemed, the Bad Brains epitomize it and go beyond it, 
Chaka Malik ’86 — '92 is unarguably second (he mastered the baby dreads and braces combo), and third (but not 
least) place belongs to Marlon Whitfield. 


1. It’s near impossible to look cool in that close of a vicinity to Mike Ness (the worst) or that kid who keeps dying 
his hair to match his emotions. 2. It’s further from possible to be cooler than an underage French-Canadian girl 
with a heavy accent who opens her solo monologue with: “I used to go and beg and snatch purses and beat up 
faggots with some friends of mine...” 3. It’s tough to be remembered as well as Marcel’s straight up tear jerking 
“life is not amusement for me” portion. But whenever the opportunity arises to talk about Another State Of 
Vind—interestingly focusing on one band with a few good songs and Social Distortion (ugh) and tied with the 
"95 NYHC classic for the best punk documentary—the first person that comes to my mind is Marlon Whitfield. It 
could be because of my pigment, but even as a ship-jumping, beret wearer, no one featured looks or sounds as 


cool. 


He opens his introduction scene shirtless in a cutoff jean jacket saying only, “My name is Marlon Whitfield. I’m 
twenty years old and I’m in the road crew.” He’s wearing sunglasses in a dimly lit room and I think there may be 
only one instanc ghout his time in the movie that he’s not wearing them. Somewhere in between Mike Ness 
talking about why he wears eyeliner and the naked Baltimore goth girl whose portion serves no purpose, Marlon 
gives a concise example of the double consciousness of black existence: 


If I dress normal, you know like, preppy or whatever, I could be walking down the street and I could still be pulled over 
for just being black and in the wrong neighborhood, which has happened before. And being a punk, you know I've been 
places walking around with blue hair or something and I had some guy say to me, ‘isn’t it bad enough you're black? 
You have to go have blue hair? And he was gonna duke me so, it doesn't make a difference, like really what I did. If I 
was just black and normal I'd still get fucked with, so I might as well do what I wanna do and just take my chances. It’s 
cked with; it’s part of being a punk too, to be fucked with. So I just 


part of being a black person in this cow 
deal with it, because that’s what I like to do. 


After this sweet soliloquy on American race relations 1982, they pan to an image of him wearing a sleeveless t- 
shirt with a Stretch Marks patch attached to the front, sunglasses intact, looking mad cool. After this, he gets 
limited screen time, there is the classic slamdancing tutorial and some kids practicii gedives into a pool. Once 
the van breaks down in Detroit, morale is low and Marlon dips out with another roadie for LA. On why he’s 


leaving, he states, “I’ve lived here before, it’s dangerous, I’m not into it.” 


Last I heard he worked for the DEA and sometimes skated with the famed Dave Byrd. In the MySpace era, [ 
remember stumbling upon his page with a recent picture of him skating a bowl. Although older, a tool for the man 
his iconic sunglasses, it was inspiring to see this guy who existed to me for years as solely his few 
reen list “TSOL!!!” under his music interests well into his forties. 
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